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Rate this book 

Instructions: 
1. Read or finish reading The 

Breadwinner by Deborah Ellis.
2. Fill in the plot structure 

diagram. This activity will be 
reviewed in 5ème SI!

*To review plot structure, 
watch the YouTube video 
entitled “The elements of a 

story | Reading | Khan 
Academy”*
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3eme SI Literature: Summer Reading Activities and Snapshot

Unit Texts

Summer reading The Hunger Games by Suzanne Collins + 1 non-fiction text

Unit 1 Animal Farm by George Orwell

Unit 2 Of Mice and Men by John Steinbeck + short stories + poetry

Unit 3 Fractured fairy tales

Please do the following prior to the first 3eme SI literature class:
Purchase the novels listed above.
Purchase a folder. Bring the folder to class. This folder will be used to collect artifacts for your
Brevet dossier throughout the school year.
Activity 1: Read the non-fiction article below entitled “Five Lessons in Human Goodness from The
Hunger Games” and make annotations on the document.
Read the novel. Activity 2: As you read, complete the quote journal activity.
Activity 3: After reading, choose one lesson from the article “Five Lessons in Human Goodness
from The Hunger Games”. Write a 200 word response which explores your opinion on the “lesson”
after reading, using evidence from the text.



Activity 1: Read non-fiction article

Read the article below and follow these instructions while reading:
1. Annotate (make notations on the document) the text by:

a. Underline any evidence/examples the author uses from the book The Hunger Games.
b. Put a star next to the lesson of human goodness you find most important.
c. Circle any words you don’t understand.  Define Two.
d. Write 5 comments or questions in the margins

Five Lessons in Human Goodness from The Hunger Games

By Jeremy Adam Smith

In the dystopian future world of The Hunger Games, 24 teenagers are forced to fight to the death, their battle turned
into televised entertainment. This war-of-all-against-all scenario sounds as though it might reveal the worst in
humanity—and to a degree, that’s true. But what raises The Hunger Games above similar stories, like the cynical
Japanese film Battle Royale, is that it is mainly preoccupied with how human goodness can flourish even in the most
dehumanizing circumstances.

As I watched the film and read the book, I found the story kept reminding me of classic pieces in Greater Good about
the psychological and biological roots of compassion, empathy, and cooperation. The vision of human beings as
fundamentally caring and connected is not merely wishful thinking on the part of Suzanne Collins, the author of the
novels on which the movie is based. In fact, it’s been tested by a great deal of scientific research. Here are five
examples.

1. Killing is against human nature.

Katniss, a skilled hunter and the hero of The Hunger Games, is indeed horrified by the prospect of dying—but her
worst fears revolve around needing to kill other people. “You know how to kill,” says her friend Gale in the book. “Not
people,” she replies, filled with horror at the idea. When she actually does kill a girl named Glimmer, she’s wracked
with guilt and throws herself over the body “as if to protect it.”

Research says that Katniss is the rule, not the exception. “The study of killing by military scientists, historians, and
psychologists gives us good reason to feel optimistic about human nature, for it reveals that almost all of us are
overwhelmingly reluctant to kill a member of our own species, under just about any circumstance,” writes Lt. Col. Dave
Grossman in his Greater Good essay, “Hope on the Battlefield.”

Sociologist Randall Collins comes to a similar conclusion in his massive study Violence. “The Hobbesian image of
humans, judging from the most common evidence, is empirically wrong,” he writes. “Humans are hardwired for
interactional entrainment and solidarity; and this is what makes violence so difficult.”

2. Wealth makes us less compassionate.

The citizens of the Capitol brutally exploit the 12 districts of the country of Panem, giving themselves a very high
standard of living while deliberately keeping the rest in a state of abject poverty. The movie and the book take pains to
reveal how much this limits their ability to empathize with the less fortunate—a situation confirmed by research, some
of which has been generated by the Greater Good Science Center here at UC Berkeley.

“In seven separate studies,” writes Yasmin Anwar, “UC Berkeley researchers consistently found that upper-class
participants were more likely to lie and cheat when gambling or negotiating, cut people off when driving, and endorse
unethical behavior in the workplace.”  This doesn’t mean affluence makes you evil. According to the author of a related
study, Greater Good Science Center Hornaday Graduate Fellow Jennifer Stellar, “It’s not that the upper classes are
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coldhearted. They may just not be as adept at recognizing the cues and signals of suffering because they haven’t had
to deal with as many obstacles in their lives.”

3. People are motivated to help others by empathy, not reason or numbers.

“If you really want to stay alive, you get people to like you,” says their drunken, traumatized mentor, Haymitch. It’s the
first advice he gives to the heroes, Katniss and Peeta, and a surprising amount of the film’s action revolves around
their efforts to win people’s sympathy, which results in “sponsorships” that help them in their most desperate moments.

Haymitch’s advice is supported by new research that suggests if you want to encourage people to take humanitarian
action, logic and big numbers don’t help—as every ad copywriter knows, people are most moved to help individuals
with compelling personal stories.

When a team of psychologists ran a study of two fundraising appeals—one emphasizing a girl’s story, the other the
number of people affected by the problem—they found “that people have more sympathy for identifiable victims
because they invoke a powerful, heartfelt emotional response, whereas impersonal numbers trigger the mind’s
calculator,” as former GGSC fellow Naazneen Barma writes. “In a fascinating cognitive twist, this appeal to reason
actually stunts our altruistic impulses.”

4. Power flows from social and emotional intelligence, not strength and viciousness.

Peeta proves particularly adept at manipulating the emotions of the “Hunger Games” audience. He seldom actually
lies to anyone, but he does artfully reveal and conceal his emotions to maximize their impact and win support for their
survival (a trait illustrated when he uses his crush on Katniss as the raw material for a compelling, sympathetic story).
In contrast, the characters who rely on brute force and violent prowess find themselves isolated and defeated in the
end. It’s the most compassionate characters who ultimately triumph.

This is exactly what research in social and emotional intelligence predicts will happen. “A new science of power has
revealed that power is wielded most effectively when it’s used responsibly by people who are attuned to, and engaged
with, the needs and interests of others,” writes GGSC Faculty Director Dacher Keltner in his essay “The Power
Paradox.” “Years of research suggests that empathy and social intelligence are vastly more important to acquiring and
exercising power than are force, deception, or terror.”

5. Social connection trumps power and independence.

“The upshot of 50 years of happiness research is that the quantity and quality of a person’s social
connections—friendships, relationships with family members, closeness to neighbors, etc.—is so closely related to
well=being and personal happiness the two can practically be equated,” writes Christine Carter in her Raising
Happiness blog.

There’s another lesson we can learn from dogs and other hierarchical mammals, like baboons: Social rank can cause
stress, especially where rankings are unstable and people are jockeying for position. But social rank is not as
important as social context. What patterns of social affiliation do you have? How often do you groom, how often does
somebody groom you? How often do you sit in contact and play with kids? What’s clear by now is if you have a choice
between being a high-ranking baboon or a socially affiliated one, the latter is definitely the one that is going to lead to
a healthier, longer life. That’s the baboon we want to be—not the one with power, but the one with friends, neighbors,
and family.

Katniss would very much like to be totally self-reliant. But she simply isn’t, and from a certain perspective, The Hunger
Games is the story of how she comes to realize the importance of social connection and her interdependence with
other people.In the book, when one character tells her she’s a survivor, her reply is telling: “But only because someone
helped me.” Katniss is tough and resourceful, but, in the end, it’s her ability to connect with others that saves her.

And we will keep going deeper until the odds are in everyone's favor.

Activity 2: Quote Journal
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As you read, keep track of 10 significant quotes from the book that span a range of themes. These quotes can consist
of important plot events, reveal essential aspects of character, explore an important theme* (a topic that pervades a
text or an important message conveyed), foreshadows future events, etc. After you record the quote, elaborate on the
context, and then explain why you feel the quote is significant.

★ What is a theme?
A theme is a central topic, subject, or message within a narrative. Themes can be divided into two categories: a
work's thematic concept is what readers "think the work is about" and its thematic statement being "what the work
says about the subject".

*Possible themes (as topic or subject explored within a narrative):
★ Division and control
★ Manipulation (through the media and propaganda)
★ Social inequality (class structures)
★ Relationships (love and loyalty)
★ Power (use and abuse of power/power dynamics)
★ Survival

Quote + page number Context
(the set of circumstances or

facts that surround a
particular event, situation,

etc.)

Explanation of significance
Theme, character, plot, literary

techniques (foreshadowing, symbolism)

EXAMPLE: Chapter 1

“Leave? How could I leave Prim, who
is the only person in the world I’m
certain I love? And Gale is devoted to
his family. We can’t leave, so why
bother talking about it?”

This quote takes place in
Chapter 1. While Katniss is
hunting with Gale, she begins
to fantasize about leaving her
home. She says this when
she realizes that she could
never actually leave due to
her obligations.

This quote reflects Katniss’s loyalty to
her sister, Prim, early on in the narrative
and shows readers just how much she
values this relationship. It conveys the
idea that even if Katniss wanted to run,
she could never leave her family behind.
The many questions she asks in this
quote highlight the inner conflict she
feels; additionally, Katniss’s devotion to
her family foreshadows her taking
Prim’s place in the games later on.

Quote 1

Quote 2

Quote 3



Quote Context Significance

Quote 4

Quote 5

Quote 6

Quote 7

Quote 8

Quote 9

Quote 10



Activity 3: After reading, choose one lesson from the article “Five Lessons in Human Goodness from The
Hunger Games”. Write a 200 word response which explores your opinion on the “lesson” after reading,
using evidence from the text. You can also make connections to real-life examples to support your
arguments.
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Lycée Vincent van Gogh La Haye

2nde SI Summer Reading Assignment  2022-2023

08 June 2022

Dear Incoming 2nde SI Students,

I am very excited that you have signed up for the SI program for next year! We are a nice-sized group which
will make for more lively and diverse discussions! Starting in the fall, we will have four hours of English
literature every week to prepare for the BFI Bac which you will take in your final year of high school. In
addition to these hours, you will also have four hours of history/geography split evenly between English and
French. There are two principle aims of the SI Lit program:

1) To encourage and develop the enjoyment and appreciation of literature in English, based on an
informed personal response

2) To develop the ability to analyze and discuss critically the texts studied, in a cogent and organized
manner

It is absolutely essential for all of us to be prepared to start such a rigorous program come fall. The BFI
follows the American high school English curriculum and this entails having to do summer reading
assignments. I am particularly excited about this summer’s reading assignment as it involves reading a
highly acclaimed contemporary novel as well as giving you the opportunity to select a novel from a choice
list.

You can find the assignments on the next page. You must complete the assignments and I will collect them
on the first day of school. We will also have a test on one of the two novels you read on the within the
first week of school as well as a short Book Talk presentation within the first week.

I understand that receiving summer assignments may be new to you, but all BFI lycée students have been
given homework this summer. This is a rigorous program requiring a certain level of dedication in and
outside the classroom. Due to varying levels of English, some may have to work a bit more than others BUT
the hard work will most definitely pay off!

Please do not hesitate to contact me if you have any questions, c.mcbride@lyceevangogh.nl.

I am looking forward to seeing you all in September!

Sincerely,

Ms. McBride
SI English Department

mailto:c.mcbride@lyceevangogh.nl


Assignment 1: Everyone is required to read The Hate U Give by Angie Thomas. I highly encourage you
to purchasing the following edition:

ISBN 978-1-4063-7215-1
While reading, you must complete a double-entry journal (example below). You must have a total of at
least 15 entries in your journal. Each entry should be at least 60 words.

Assignment 2: Everyone must select one additional novel to read. You must select one from one of the
two lists below. There are a variety of genres spanning from non-fiction to fiction to choose from; I
suggest doing a bit of research to ensure that you select a book that interests you! You must be
prepared to give a Book Talk, a 2-3 minute presentation, about the book of your choice.

I highly encourage everyone to read at least one book from each choice list!

Double-entry Journal Formatting, Requirements, and Example: A double-entry journal is a great way to
keep a record of your thoughts and reactions to what you’re reading to engage more deeply with a text
or story. Thoughts can include reactions/comments, questions, connections, theme analysis,
inferences/predictions, etc. Summaries are not allowed. Format your journal as such:

Quote from the text My thoughts

On this side of the journal, you will record exactly
what it is that is written in the text that caught
your attention. You may use ellipses (…) if
necessary. Indicate the page from which the text
was taken.

For example (from The River King by Alice
Hoffman): “It was true that devotion could be lost
as quickly as it was found, which was why some
people insisted that love letters be written in ink.
How easy it was for even the sweetest words to
evaporate, only to be rewritten as impulse and
infatuation might dictate. How unfortunate that
love could not be taught or trained, like a seal or
a dog.” page 234

On this side of the journal, write down what it is
you thought when you read the selection of text
you wrote down in the opposite column.

For example: This is so true!! How often do
people fall in and out of love with one another?
Why is it that we think we’re in love until
something, or someone, else better comes
along? How do we really know what love is, then?
The author uses a simile here to emphasize how
“love” cannot be controlled or “trained” like a
domesticated animal-- “seal” or “dog”.

DO NOT summarize or paraphrase the quotation.
Tell me your thoughts!

To create your double-entry journal, simply fold a sheet of loose-leaf paper in half lengthwise. Label the
left-hand column “From the Text” and the right-hand column “My Thoughts.” Please do not submit your
entries in a notebook.

Make the content of your thoughts diverse. Mix it up! Some suggestions for “My Thoughts:”
✓ Describe and explain your reactions to a character, event, or idea you confronted in your reading.



✓ Ask questions about the section you read either for clarification or analysis. Has anything in that
section caused you confusion? Disbelief? Anger? Ask one of the characters in the book a question, or
ask the author a question!
✓ Pretend you are one of the characters in the book. Get inside that character’s mind. Tell how the
character feels about him/herself, about other characters, or about the situation in the section you’re
reading.
✓ Identify a message (theme) the author is trying to send using the story. Why did the author write this
book?
✓ Relate something in the book, either a character or an event, to something outside of the book. You
could make personal connections, connections to other books, connections to something in history or
the present time, or connections to movies/films.
✓ Make predictions about what will happen next or make an educated guess about why a character
does what he/she does.

Choice Reading List (Non-Fiction) Choice Reading List (Fiction)

I Will Always Write Back: How One Letter
Changed Two Lives by Martin Ganda and Caitlin
Alifirenka
The Boy Who Harnessed the Wind: Creating
Currents of Electricity and Hope by William
Kamkwamba and Bryan Mealer (NOT the “young
reader’s” edition)
They Poured Fire on Us From the Sky: The True
Story of Three Lost Boys from Sudan by Benjamin
Ajak, Benson Deng, and Alephonsian Deng
Taking Flight: From War Orphan to Star Ballerina
by Michaela DePrince and Elaine DePrince
Balcony on the Moon: Coming of Age in Palestine
by Ibtisim Barakat
Lipstick Jihad: A Memoir of Growing up Iranian in
America and American in Iran by Azadeh Moaveni
I Am Nujood, Age 10 and Divorced by Nujood Ali,
Delphine Minou, and Linda Coverdale
Escape from Camp 14: One Man's Remarkable
Odyssey from North Korea to Freedom in the
West by Blaine Harden
In Order to Live: A North Korean Girl's Journey to
Freedom by Yeonmi Park
First They Killed My Father: A Daughter of
Cambodia Remembers by Loung Ung
A Girl Named Faithful Plum: The True Story of a
Dancer from China and How She Achieved Her
Dream by Richard Bernstein
Red Scarf Girl: A Memoir of the Cultural
Revolution by Ji-li Jiang
The Bosnia List: A Memoir of War, Exile, and
Return by Kenan Trebincevic and Susan Shapiro

Aristotle and Dante Discover the Secrets of the
Universe by Benjamin Alire Sáenz
A List of Cages by Robin Roe
Allegedly by  Tiffany D. Jackson
American Street by Ibi Zoboi
Deacon Locke Went to Prom by Brian Katcher
Dear Martin by Nic Stone
Dreamland Burning byJennifer Latham
Everything All at Once by Katrina Leno
Far From the Tree by Robin Benway
First Test by Tamora Pierce
Glow by Megan E. Bryant
Grit by Gillian French
I Believe in a Thing Called Love by Maurene
Goo
Legend by Marie Lu
Lobizona by Romina Garber
Long Way Down by Jason Reynolds
The Marrow Thieves by Cherie Dimaline
One of Us is Lying by Karen M. McManus
Pet by Akwaeke Emezi
Soldier Boy by  Keely Hutton
Spliced by Jon McGoran
Strange the Dreamer by Laini Taylor
Salt to the Sea by Ruth Sepetys
The Language of Thorns: Midnight Tales and
Dangerous Magic by Leigh Bardugo
Things I Should Have Known by Claire
LaZebnik
Warcross by Marie Lu
Clap When You Land by Elizabeth Acevedo



The Distance Between Us: A Memoir by Reyna
Grande
Enrique's Journey: The Story of a Boy's
Dangerous Odyssey to Reunite with His Mother
by Sonia Nazario

Darius the Great Deserves Better by Adib
Khorram
Furia by Yamile Saied Méndez
Nothing by Janne Teller

Be ready to submit your double-entry journal on the first day of school. Also, please bring to class both
of your books on the first day of school. The test will be open-book.

Book Talk Presentation: a two-minute book talk and presentation to the class. A book talk is a promotion
of a book, not just a plot summary. This is NOT a book report! The purpose is to present your book in such
a way that makes us, your audience, want to read this book.

Book Talk Presentation Outline:
I. Attention getter: Find an interesting, exciting, or mysterious quote/excerpt to start off your presentation.
This quote will get the reader’s attention. Don’t just pick any old quote... choose carefully and deliberately to
try to capture the attention of the audience. Also, explain why you chose the quote.

II. Introduction: Clearly introduce your book by giving the title, author, and genre of the book.

III. Body: Describe the setting, characters, and plot of the book without giving too much away of the story.
What is the main conflict? What themes are developed? What lessons do characters learn? Please use
precise and descriptive language. Don’t just give a list of characters. Don’t over-summarize.

IV. Conclusion: Without giving away the ending, convince the reader that you loved this book and that this
is the book they want to read next. Make some predictions about what kind of student would enjoy this book
(“if you like..., you’ll love...”).

You may use a visual presentation tool if you’d like (not required). Be prepared to answer follow-up
questions.
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LITERATURE SYLLABUS
Lycée Vincent Van Gogh, The Hague

LE BACCALAURÉAT FRANÇAIS INTERNATIONALE (BFI), OPTION AMÉRICAINE
SYLLABUS FOR THE LANGUAGE/LITERATURE EXAMINATION

BAC 2024
__________________________________________________________________________

A total of ten texts will be studied for the examination reflecting diversity in ethnic background and
gender.  Five texts (core) will be studied in common by all candidates.  The remaining texts will be
chosen freely by individual sections/schools. The Tempest will be the in-depth (oral) text studied in
common by all schools.  The remaining two in-depth texts will be chosen freely by each
section/school from the novel and poetry category.

The following are the texts:

1.  One Shakespeare play: The Tempest ** (CORE) (In-depth)**

2.  Two 19th-/20th-/21st-century English-language works of prose fiction:
a) The Handmaid’s Tale by Margaret Atwood (CORE)
b) The Great Gatsby by F. Scott Fitzgerald (In-depth)**

3.  Two English-language playwrights:
a) Intimate Apparel by Lynn Nottage (CORE)
b) A Streetcar Named Desire by Tennessee Williams

4.  Two English-language poets:
a) CORE Poetry:  A selection of 8 poems by Elizabeth Bishop (In-depth)**
b) Free Choice:  A selection of 8 poems by Langston Hughes

5.  Two Works of World Literature (which may be in translation)
a) Things Fall Apart by Chinua Achebe (CORE)
b) A Doll’s House by Henrik Ibsen

6.  One English-language non-fiction work:
a) “Shooting an Elephant” by George Orwell

** works in-depth (for oral examination)

Texts studied in Première Texts studied in Terminale
★ Intimate Apparel by Lynn Nottage (ISBN 978-1-84842-437-1)

★ A selection of 8 poems by Langston Hughes (provided by
teacher)

★ Thing Fall Apart by Chinua Achebe (ISBN 978-0-141-023380)

★ A Doll’s House by Henrik Ibsen (ISBN 978-1-84837-591-8)

★ The Handmaid’s Tale by Margaret Atwood (ISBN
9780099740919)

★ “Shooting an Elephant” by George Orwell (provided by teacher)

A Streetcar Named Desire by Tennessee
Williams

The Tempest by William Shakespeare

The Great Gatsby by F. Scott Fitzgerald

A selection of poems by Elizabeth
Bishop



Summer Assignment Checklist (must be completed before our first class in September):

Complete Comparative Essay: Submit on Google Classroom (Ms. McBride’s 2nde
Google Classroom). *Only for students who were in Ms. McBride’s 2nde class!*

Read “Lynn Nottage: Intimate Apparel and what lies beneath my plays” and then
answer the following questions in at leats three sentences. Use textual evidence
to support all responses.

1. What inspired Lynn Nottage to write Intimate Apparel?

2. According to Kate Whoriskey, what is a commonality in Nottage’s plays? Why is this
particular commonality important, in your opinion?

3. Identify an item specified in the article that could be considered a symbol. What do
you think it might symbolize?

Read “The African-American Experience at the Turn of the Century” and then
complete the attached comprehension activity/jigsaw.

Read the provided character list and highlight any information that appears to be
significant or striking.

In the play, Esther refers to herself as a spinster. Research what this word means and
how its meaning has changed over time:

Read Intimate Apparel by Lynne Nottage. Make post-it annotations while reading.



Alexis Soloski May 28, 2014

Lynn Nottage: Intimate Apparel and what lies beneath
my plays

theguardian.com/stage/2014/may/28/lynn-nottage-intimate-apparel-interview

A few years ago, the playwright Lynn Nottage went to clean out her grandmother's
brownstone. While sorting through shabby clothing and yellowed magazines, she
chanced upon a passport photograph of her great grandmother holding her two young
daughters. The image, says Nottage over breakfast at a café near her Brooklyn home,
reveals little. "It was very austere. Their faces were stripped of all emotion."

Nottage knew her great grandmother had worked as a seamstress and that she had
married a Barbadian immigrant. She longed to discover more, but as "my mother was
no longer alive and neither was my grandmother conscious enough," that stern face
seemed destined to remain a cipher.

Nottage isn't the sort to leave a riddle unsolved. Ensconcing herself at the New York
Public Library, she researched the city at the turn of the 20th century – the music, the
streets, the people – searching for "this woman who was part of the fabric of my life, but
who was very much a mystery to me." A year later, she emerged with a play, Intimate
Apparel, which augments those few bare facts with a lush imagined history.

Intimate Apparel, which debuted in 2003, will have its UK premiere at the Theatre
Royal Bath. Set in 1905, the play centres on Esther, a lonely black seamstress who
stitches sumptuous corsets and negligees alone in her boarding house bedroom. But
when she receives a letter from a workman digging the Panama canal, she begins to
dream of sewing her own trousseau. As the Village Voice's Michael Feingold wrote of
the Off-Broadway premiere, Nottage "harmonizes her age-old tale with a richness of
detail and a nuanced complexity of thought."

1/4

https://www.theguardian.com/stage/2014/may/28/lynn-nottage-intimate-apparel-interview
http://www.nypl.org/
http://www.theatreroyal.org.uk/page/3029/Intimate+Apparel/800
http://www.villagevoice.com/2004-04-06/theater/love-trust-and-measuring-tape/full/


Those who know Nottage only from her searing political drama Ruined, which played at
the Almeida, or the stinging farce of Fabulation at the Tricycle , may not recognise her
voice in the sweet, sad scenes of Intimate Apparel. Nottage, who has won practically
ever accolade available, is chameleon-like. She can bounce effortlessly from elegiac
memory play to backstage comedy, from naughty satire to earnest polemic. She has
described herself as a "schizophrenic writer".

Well, you wouldn't know it to look at her. Dressed in a soft grey tunic and gold earrings,
her hair a sleek torrent of braids, Nottage seems wholly poised – even while tucking
into an omelette. Her speech is elegant and assured, though she isn't above the
occasional caustic aside when discussing an unadventurous theatre or a lacklustre
writer. And when she's deliberately impudent (as when she describes the red leather
corset her husband commissioned to celebrate the opening night of Intimate Apparel)
she gets a pleasingly wicked gleam in her eye.

'All my plays are about people who have been marginalised' ... Lynn Nottage.
Photograph: Bebeto Matthews/AP
It is diversity of subject, tone and structure that distinguishes her as a playwright,
though as the Tricycle's artistic director Indhu Rubasingham notes, this variety stems
from more than mere artistic restlessness or a desire for novelty. "I find her a modern
day Shaman," says Rubasingham. "Her interest is not just about writing the next play
but about the transformative power of theatre and art." Rubasingham believes that for
each new play, Nottage struggles to find a form that can "change people's hearts".

Kate Whoriskey, who has directed several of Nottage's premieres, including Intimate
Apparel, sees a commonality throughout, chiefly "articulating the stories of those
without a voice." Her plays often centre on unlikely protagonists: shy schoolgirls,
Congolese rape victims, bit-part Hollywood players. "All my plays are about people who
have been marginalised," Nottage explains, people "who have been erased from the
public record." Her dramas write these lost voices back into history.

In writing Intimate Apparel, Nottage set herself a formal challenge and also a tonal one.
Every scene takes place in some sort of boudoir  and Nottage says that she placed a bed
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in the middle of every scene, "because I wanted to see the way in which it impacts
interactions. Even if the bed isn't used, even if no one sits on it, how does that change
the sexual dynamic, the social intercourse?"

The central bed keeps the play focused on questions of intimacy. Relationships range
from those which are physically passionate but devoid of emotional affection to those,
like the bond between Esther and the Jewish fabric merchant Mr Marks, which are rich
in love, but entirely chaste. To see Esther and Mr Marks together is to feel the almost
unbearable poignancy of love denied.

The melancholic tenderness of this impossible romance results from a deliberate choice
on Nottage's part. She'd seen a lot of what she calls "really macho theatre," so she set
out to write "something simple and gentle". Scripting the play just after her mother's
death, she suffused it with everything she felt at that time – love, loneliness, sadness,
her loss of self.

Laurence Boswell, who will direct the play at Bath, recognizes both its sweetness and its
sharpness, saying that the play explores not only "the harshness of this reality and the
depth of the wounds" but also "the gentle lyricism" of the characters' dreams "and the
passionate intensity of their hopes and aspirations".

Though Nottage has hardly been idle since scripting Intimate Apparel – writing
Fabulation, Ruined, By the Way, and Meet Vera Stark, a new play exploring America's
"deindustrial revolution" – she has never left it. Recently, the Metropolitan Opera and
Lincoln Center commissioned her to create a sung-through version. With composer
Ricky Ian Gordon, she is working to "strip away a lot of the language and allow the
essence of the play to live and breathe and find the poetry of it."

And Intimate Apparel remains with Nottage in at least one other way. It has gifted her
with a profound appreciation for lingerie and its powers. Though she won't reveal just
what she has on beneath that grey tunic, she extols the benefits of beautiful
underclothing: "You can slip it on and no one needs to know. You're walking around
New York and thinking, I feel really sexy because I'm wearing lingerie."

• Intimate Apparel is at the Ustinov Studio, Bath from 29 May to 28 June. Details:
www.theatreroyal.org.uk

From the archive

• Lynn Nottage on watching Judi Dench in Mother Courage

• A bar, a brothel and Brecht: Lynn Nottage on Ruined in 2010

• Lynn Nottage's Ruined: a worthy Pulitzer prizewinner?

• This article was amended on 28 April 2014 to credit the main picture correctly to
photographer Eugène Atget, from the collection of the Metropolitan Museum of Art.
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Since you're here ...

… joining us from the Netherlands, we have a small favour to ask. You've read

27
articles

in the last nine months. And you’re not alone; millions are flocking to the Guardian for
quality news every day. We believe everyone deserves access to factual information, and
analysis that has authority and integrity. That’s why, unlike many others, we made a
choice: to keep Guardian reporting open for all, regardless of where they live or what
they can afford to pay.

As an open, independent news organisation we investigate, interrogate and expose the
actions of those in power, without fear. With no shareholders or billionaire owner, our
journalism is free from political and commercial bias – this makes us different. We can
give a voice to the oppressed and neglected, and stand in solidarity with those who are
calling for a fairer future. With your help we can make a difference.

We’re determined to provide journalism that helps each of us better understand the
world, and take actions that challenge, unite, and inspire change – in times of crisis and
beyond. Our work would not be possible without our readers, who now support our
work from 180 countries around the world.

Every reader contribution, however big or small, is so valuable for our future.  Support
the Guardian from as little as €1 – and it only takes a minute. Thank you.

Support The Guardian
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Intimate Apparel Background Information Jigsaw Activity

The African-American Experience at the

Turn of the 20th Century

Working African-American Women in Northern

Cities

1. Why was 1900 a time of optimism for

many people in America?

2. What was the darker side of this sense of

optimism?

1. What drew southern black women to northern

cities?

2. Why was it easier for a black woman to get a job in

the north? Identify two reasons.

3. How did Chloe Spear assert the role of an

independent and strong AA woman?

Jewish Americans in New York City Working on the Panama Canal

1. Where did the Jewish population stand in

the mid-1800s in NYC?

2. How did the large immigration waves of

Jews impact the U.S. in the early 20th

century? Identify three aspects:

1. Where did the people who worked on the Panama

Canal come from?

2. What motivated people specifically from Barbados

to join the project?

3. Describe the conditions workers faced and any

safety concerns they encountered.
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A Streetcar Named Desire: An Introduction

Directions: Please read the following articles and listen to the podcast to prepare for A Streetcar Named
Desire. Highlight important ideas as you read. Next, complete the video guide on page two after
watching the documentary about Tennessee Williams. After completing these introductory activities, read
the play. Annotate as you read.

➔ Read A SNAPSHOT: A Streetcar Named Desire
Link: https://docs.google.com/document/d/1p3K_ypQbOEl8vM59SLkV7kQIPUxE3FSCKXhxaeY4qEA/edit

Based on the snapshot, does the play interest you? Explain.

Intertextuality is the relationships between texts. Recognizing the connections and interplay between texts
helps readers to understand them on a deeper level. From this snapshot, draw one or two parallels (or
predict parallels) between this play and something else we’ve read this year.

According to the snapshot, our playwright’s stage directions “often go far beyond practical instructions”. He
even incorporates figurative language. Why do you think he did this?

➔ Read HISTORICAL CONTEXT: A Streetcar Named Desire
Link: https://docs.google.com/document/d/1pX78y4yAK-v2HzTgW0u_TKvztwZKPscb6lKQCD_oXvQ/edit?usp=sharing

Record two ideas you found interesting or striking:

1.

2.

➔ Read LITERARY CONTEXT: A Streetcar Named Desire
Link: https://docs.google.com/document/d/1p0OV0j4fLzHURV2VFHPN7DI3NtNAwtwn5uDPM6F8IBM/edit?usp=sharing

Record two ideas you found interesting or striking:

1.

2.

➔ Listen to this podcast entitled EXPLORING CONTEXTS in A Streetcar Named Desire.
Link: https://drive.google.com/file/d/1HDQMaCKWI29cMOiQD-f9CQJww8f0yUuz/view?usp=sharing

Record two ideas you found interesting:

1. 2.

https://docs.google.com/document/d/1p3K_ypQbOEl8vM59SLkV7kQIPUxE3FSCKXhxaeY4qEA/edit?usp=sharing
https://docs.google.com/document/d/1pX78y4yAK-v2HzTgW0u_TKvztwZKPscb6lKQCD_oXvQ/edit?usp=sharing
https://docs.google.com/document/d/1p0OV0j4fLzHURV2VFHPN7DI3NtNAwtwn5uDPM6F8IBM/edit?usp=sharing
https://drive.google.com/file/d/1HDQMaCKWI29cMOiQD-f9CQJww8f0yUuz/view?usp=sharing


Tennessee Williams: A Wounded Genius Video Guide
Directions: As you watch the video, Tennessee Williams: A Wounded Genius, from YouTube make note of
four major influences on his life.  Fill in the columns below with specific examples from the playwright’s life.

Link to Tennessee Williams: A Wounded Genius https://www.youtube.com/watch?v=L_cO_71cZxQ

Influences Your notes

Alcoholism

Sexuality

Family

Writing

https://www.youtube.com/watch?v=L_cO_71cZxQ
https://www.youtube.com/watch?v=L_cO_71cZxQ
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